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interact with models and consequently take more abuse. 
Their mechanical parts were reinforced to withstand the 
impact of the crash scenes, but because of the additional 


weight their motion was not as fluid. 
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THE 1:6 MODEL 


The 1:6-scale model was the largest Mec 
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h were controlled by electrical servos, every other aspect 
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hydraulics. It was mounted on a gigantic motion base 


essentially a platform controlled by four hydraulic pistons 
——eased from McFadden. The motion base was modified 
for Godzilla’ s needs and the hydraulics were built by Don 
Endelson, a specialist in mechanical effects. Because of its 
unwieldy size, the 1:6 model was not put together In 
Patrick’ s shop but was assembled directly on the set. 

The 1:6’s motion was controlled by a computer. To hear 
Patrick describe it, "If you try to control a model of this size 
using puppeteers with joysticks, and somebody makes a 
mistake, it can casily kill twenty people. Consequently, the 
safety precautions for the 1:6 were quite extensive: The 
exact range of motion for each shot was rehearsed 


repeatedly in slow motion before being programmed in the ON —S >. an Z 
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shot, elaborate safety marks were drawn all around it to YE s— SAW UTER. 
indicate its exact range of motion. The camera operator was 


encased in a protective frame. 


The safety precautions proved adequate for the 1:6. 
However, during a take with another, smaller hydraulic 
model, the cast and the crew would get a fairly good idea of 
the power and destructive potential of hydraulic models. 
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for certain key scenes, Emmerich and Patrick decided that 
ya 1:1 model would photograph convincingly. Since 
Codrila was supposed to be 350 feet tall, only certain parts 
could be built at that scale. They ended up building his claws, 
a patt ofits foot and a part of its jaws and teeth. The claws 
were used in the sequence where Godzilla awakens and 
attacks a Japanese fishing vessel. In another scene his foot 
lands on the ground with a man standing right between its 
toes, Because it was an extreme close-up of the foot, using 
CGI for that shot would look far less convincing than an 


actual model. 


Godzilla’s jaws and teeth built at a 1:1 scale were used in 
the scene at the Brooklyn Bridge, where Godzilla grabs a car 
full of people with his mouth and we see the mouth and his 
teeth from the point of view of the people inside the car. The 
mechanical parts for the 1:1 model were built by Clay 


Pinney, with Patrick supervising and adding the creature’ s 
skin 
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